Capacity does not explain but
cultivates a September garden

We Are Publication
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Saturday 20th Jan 1990
The winter has taken its toll...but for every plant lost, others have taken hold.
The seeds of the Waldrops’ that I broadcast have germinated. (1)
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Now let me say, it’s nice to have some sort of garden to tend

to, to put your unrefined delights and indictments of the
world into some abstract order—each column planted as a
way to firmly claim what you know so far, added with 'the
expectation that it will grow to later show you something
new. Once you left the desk you were excised from the
enterprise and removed from the vignette the desk and the

d the (blurry) tools provided.
Tuesday 7th March 1989 lamp and the lenses an ( ry) P

The gardener digs in another time, without past or future, beginning or end. A time that does not cleave the day with rush hours,
lunch breaks, the last bus home. As you walk in the garden you pass into this time — the moment of entering can never be remembered. (2)

A FINGER. A FINGER NAIL. PINK. TOUCHING.

I undo the top button of my shirt A YOUNG BOY, and hold
my hand across my neck and tap my tonsils with my
fingers as it helps steady one’s breathing and does
wonders for rising levels of fear: this man's voice lives
like an army of ants in the pit of my stomach. A large
right ear. An off duty copper in BLACK AND WHITE.
An American Psycho. I'm wearing: a white T shirt, blue
levi 501, knee ripped: BROS! On page six we learn that
the VASELINE had contaminated the WINE; that Mr
Chirac and Mr Reagan had, however, solemnly sworn
not to go back over all of that again.

Thursday

Thursday

June 2010 September 2010
Friday 9th July 2010. Dan's stag tea shall wait, 1 say: Open the
night. Tonight is Dan's stag night. shed door (immediately!) and
So him and his friends are hitting take the brown pole, the one that
the town in style. Dressed in their looks like a shovel (the one
most expensive gear and reeking used for chewing gum) and
of aftershave they start in the march left right left (a ferocious
winebar in the centre of London pace) down the steps (mind the
and slowly work their way from raindrops!) and proceed to
one drinking establishment to the DAN’s.

next, ending up in The Tabbard on

the Old Kent Road. Although Dan
takes it easy with the drink he's
soon feeling a little the worse for
wiear. His friends however are
determined to go to a nightclub and
are just as determined he's going
with them. Good job the wedding
isn't for a few days vet. Tea sir I ask?
Not with a dead rat downstairs sir pld Kent Road
they say. Soit's like that is it? Then

Saturday Su nday

15 16

(1) & (2) Derek Jarman, Modern Nature (repr., London: Vintage, 1991).
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Plot Two (season two)

. E 2;
Iwould go so far as to say that thé natifval, proper,

fitting shape of the novel might be that of the sack,a
bag...Anovel is a medicine bundle, holding things in
particular, powerful relation to one another and to us.

One relationship among elements in the novel may well
be that of conflict, but the reduction of narrative to
conflict is absurd. (I have read a how-to-write manual
that said, “A story should be seen as a battle,” and went
Wh on ahgut srratﬁegatmcks, victory, etc.)

en"m;;f " cch t v[ .\ug, struggle, etc. within the
narrative conceived as carrier bag/belly/ box/house/
medicine bundle, may be seen as necessary elements of
a whole which itself cannot be characterised either as

conflict or as harmony, since its purpose is neither
resolution nor stasis but continuing process. Thursgay

Finally, it’s clear that the Hero does not look well in this bag. 9 4
He needs a stage or a pedestal or a pinnacle. You pul himin
a bag and he looks like a rabbit, like a potato. (3) Le rm;l:m\

is sweetbreath.  +w
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(3) Ursula K Le Guin, Carrier Bag Theory Of Fiction (repr., Ignota Books, 2019). ’




Page intentionally left blank






pall. | ’ -
B
..!.

» \F‘.&

Bincd” Wl A |

Lo
Ty g
x il
5

Ny

. o g
-'q__ f - o II_ A

edding Buraanbur loop .mp3 Jl:u.;rruay,rr to kil - sampling

VIP3 audio - 238 KB MP3

(u - LRLRILE

-

audio - 14.6 MB \AP3

nformation Information




Sy e
r—P-'.k'-:." = M‘.L

. Voo
3 |’| - wd I' 2 W a \ .-. 'I o P o .. _I ¥

WEdding-Buraanbur ?m:mpq.mpi} Jourl-'mey to

LA & MB - 238 KI MP3 audio -

&

le MPEG-4 audio - 5 MB

Information

| r % | Wy Y
I o o
j .-:?'i'. -b\}.::-. 4 I'!" |
iy e

.:. J.Q0®" . . @E® @ . G RN (S VEOB )OEW W ALOC




A =
Sk L e '1:;#- =

it S
¥ 3 A
8 il
_‘-1-":_' ,'r‘t

¢ an --""'+‘"- . - e . ,.L... ,.w'
A A. Tl T 30 S R,




Page intentionally left blank



Ao

l -
: . L m\ L ‘
"\ Thursday 9" September Z0£0. " '
4 Adverhs of SEQ_ ENCE Y )
T B over a mars black cave. LN
u ) Inside a shfd Ivy / green. Ao s
e o window frame. Marble. Reelidy
£ %furn Piné‘tﬁme :

-y S»F_a.lffdnaﬂd'; o K

Plot Three (season one)



Plot Three (season two)

The inside of the lid is fertile in images unprovoked
by experience, or perhaps its pressure on the eyeball
equals.....

I WORRIED ABOUT THE GAP between expression
and intent, afraid the world might see a fluorescent
advertisement where I meant to show a face.

raw electrons jumping from orbil to orbit to ready
the pit for the orchestra,scrap meanings complying
thesuccession of green perspectives, moist fealures,
spasms on the lips.

....left hoof raised in progress toward the memory
of tourists. even though dampened by real weather,
even though historical atmosphere is mixed with
exhaust or bone with sentence structure.

No wonderwe find it d:ﬂ‘icu* to know our way about and tend to stay indoors. (%)

A:Yes. The Sun, Februar 2000
ITV. C4 BBC ANALOGUE d
5 CHANNELS ANALOGUE

TAKE 1.2

Reading on, we learn that the measurements taken of rush hours and
lunch breaks this year are not good, THE SLITS are getting ominously
larger. We turn from atmosphere chemists to acting CEOs who are
maodifying their bus timetables with Vaseline as a result.

A few paragraphs later, we come across heads of state who are also
getting involved. But, at the end of the article, we discover the
horticulturalists don't agree with the chemists, so now the industrialists
don't know what to do. The heads of state are also holding back. Should
we wait? Is it already too late? DUCKS? A goose? Can you lot hear me
doing this?

(4) Rosmarie Waldrop and Nikolai Duffy, Gap Gardening, 1st ed. (repr., New York: New Directions, 2016).
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Uolour swatches, OI' a

dng on 4 slightly
Mage of a central matif, A sort
ot medieval Celtic theme with sporadic
interruptions of Persian floral shapes and
blocky Greck borders along the edges. Ar this
point we can generally tell you where the
invisible lines of these designs begin and end
and where they are cut and pasted together.
It’s always cheaper this way. Sometimes the
client brings something in that they want
wocked into the design. At its most
flamboyant and lavish they even hire
someone to illustrate a mood or “fecling”, or
to inscribe some overall experience the client
wants the user (more often than not
themselves) to enjoy, but as | said, this jsn't
something people are asking for much
anymare. Bur on this day we were working
from a significantly more preseribed work-
order suggested to the client by Sales. The
palette of the job was a variation on No.9
Fresh Wood Ashes and N80 Peach

Plot Four (season one)
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t to the bookshop, then I went to
the' shop. next 1 went to the record

shopaBhen I tried online. What they did had

an impact on me. It's not a big deal but it is

there nonetheless. I don’t remember being
specifically told about it. It was more like it

was always present in the names of the

streets and in the memory of the

trees. Whistle; whiny puppy; };aw'.;l bird

mweight lifter; .
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Plot Four (season two)

(5)

Sunday 10 Sept: Derek says; 'l find all the new machines quite

incomprehensible.’ Keith replies, 'unfelt thought is a machine for

solving problems; it often works best when left|to its own devices |

(Keith dicit: ‘fallitque furentem thought est machina ad problemata

1 o solvenda; optimis suis consiliis saepe est relictys.’ Derek dicit: .
'Reperio ut omnes intellegere nullo novo machinis.”) (6)(7)

.

down payment

‘,—:ﬁpiece of black glass, blank and shiny.

"Hi 0))),

I miss you. |

Did I tell you I've been making language? Squeezing mud in my
| hands, performing a kind of physical grasping.

'| One evening, while doing this I watched a girl handling her

f phone, restlessly scrolling through information until it was |
entirely covered with earth and I thought about going beyond

the screen, imagining how time and space might come together,

'| how sounds and writings and gestures might merge, how the .

soil would get embedded under my skin, my (((CCCCCCCCCCCCCCCCCCCAOINMMMMMMNIMIIMIN)

‘ voice and hands activating the space visually and sonically,

connecting and feeding sounds and words back and forth in

‘| connective clusters, until they were part of me, holding me with

their shape and there would be language with no sound and no

'| wordsand 1 would be warm and malleable and connected,

pink, black, non-mat shiny, instinctive, rupture, voice, gesture,

| self, print, repeat, repeat, repeat X X ....cocevvveessaseeeess A CCCCCCCOMNMNMIMMIMN).....

Thursday

(5) Beth Chatto, "Letter To Derek Jarman® (Letter, repr., London, 1992), Beth Chatto Archive at the Garden Museumn,

(6) Derek Jarman, Modern Nature (repr., London: Vintage, 1991).
(7) Ben Lerner, Aaron B Kunin, Rosmarie Waldrop, and Keith Waldrop, Keeping / The Window Open (repr., Seattle: Wave Books, 1991).
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Plot Five (season two)

Calendar. her Watch.
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® On page cight, there is a story about equine
fertility; on page ten, forest fires are burning,
carrying off rare species in columns of smoke;
on page eleven, there is a slag heap in northern
Germany, a symbol of exploitation that has
just been classified as a cultural preserve
because of the rare forms it has been fostering.
On page twelve, the Pope, landscape architects,
fundamentalists and seven artists -heroes all,
potatoes and rabbits- - gather in the Tabard in
a strange bouquet around a table topped with
black glass, alternately plotting and brawling
as the last orders are rung. Pushed out onto the
Old Kent Road, our group is joined by stag night
strays and a couple of fundamentalists who have
quite simply had enough. One of the landscape
architects has stolen the black glass tabletop, (a
disk nearly one metre in diameter!) and is
rolling it along the gutter with the Pope (or
should we say: a woman dressed as Pope) who
careens into a rose bush and falls fast asleep
heavily, instantly. We, the rest of the group,
continue, reeling and run towards Fenchurch
street with the heartfelt intention of reaching
Southend-on-Sea by dawn. (8)
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{8)Newspaper reading text that appears throughout is based upon:
Bruno Latour and Catherine Porter, We Have Never Been Modern (repr., Harlow: Lonpman, 1993).



Capacity does not explain but cultivates a September garden

We Are Publication (2022)

Modes of collage have been a central preoccupation for the artists group We Are Publication (WAP). In 2020, its participants
set out to cultivate an artwork ‘grown’ from several discreet constituents. To that end, WAP drew on contemporary American
poet Rosemarie Waldrop’s recent appellation ‘gap gardening’ to suggest that the placement of words (and plants) generates
intermedial zones of transformation and potential.

Initially, visual and textual ‘seedlings’ were ‘planted’ in the form of a custom-produced newspaper sent to WAP’s participants
during a period of national lockdown. Repeated physical engagement with this newsprint composite gave rise to the ‘September
Garden’, a nascent domain that, in its first season, took the form of ‘plots’ comprising collages and textual assemblages. This
productive terrain was then replanted, cut back, and otherwise tended to, before being presented online in its second season as
the moving-image work Placement does not explain, but cultivates a September garden.

For the Whitstable Biennale 2022, WAP’s experiment in jointly conducted research / speculative publishing returns to its
newsprint origins as a new paper edition that includes additional material drawn from WAP’s extended network.

Originating at Kingston School of Art’s Contemporary Art Research Centre in 2014, We Are Publication has gone on to become
an independent artists’ group that tests innovative forms of contemporary art publishing. In flux and iterative, the group’s
configuration, as well as its outputs, has offered divergent approaches to jointly conducted practice, including the vinyl record
Diagram of an Hour (Resonance FM, London, 2016, Curved Pressing, 2017); a handmade rug Notes on a Carpet (Five Years,
London, Focal Point Gallery’s Unit Twenty-One, Southend-on- Sea and the London Art Book Fair, Whitechapel Gallery 2017-
2018); the exhibition We.Are.Cut.Up. (Pratt Institute, New York and Radiophrenia, CCA Glasgow 2019); and the exhibition/

live event series t h e H O L. D, which took place at the Stanley Picker Gallery, Kingston. In September 2020, Placement does not
explain, but cultivates a September garden formed part of London’s Camden Art Centre, Public Knowledge programme, before
developing into an online collage series for KOKO, an independent academic publication based at the Zurich University of the
Arts.

We Are Publication

Jonathan Allen
Rachel Cattle
Jenna Collins (edit and layout)
Volker Eichelmann
John Hughes
Christian Newby
Andrea Stokes

Centrefold supplement

Bill Balaskas
Sarah Bennett
Institute for Arborphilia, Animals and Aesthetics / Eva-Retzdorff-Garten (Antonia Ulrich and Ingo Voigt)
Jarrett Erasmus
Simone Heymans
Maureen de Jager
Raphaela Linders
Paulina Michnowska
Hodan Omar Elmi
Nydia Swaby
Mbonica Rivas Velasquez
Mark Aerial Waller

Supplement edit: Christian Newby
Supplement layout: Matthew de Kersaint Giraudeau

We Are Publication (2022)



